Introduction
Recently a watershed moment occurred in the world of intellectual and cultural property rights in Aotearoa, New Zealand, when the "Toi Iho" trademark [1] was launched at the Auckland City Art Gallery. Elders and leaders of the art world and of the tangata whenua -the indigenous local tribe -gathered to celebrate the physical reality of an idea/passion/signifier that had been discussed in various guises by Maori for decades. The Toi Iho trademark asserts authenticity in the creative arts and provides a cultural context for works that have a Maori lineage or whakapapa. The Toi Iho trademark signifies an ethos of ownership, respect, and active engagement with the Maori people from which the culture sprang. Within this context, I begin a discussion about the digitization of the creative works of our ancestors. Works cauled in the times of the godswhen Tane separated his parents, the heavens and the earth [2] , when Ruaumoko [3] , the foetal earthquake-god, kicked the belly of the earth mother to create the ravines and mountains of Aotearoa / New Zealand, and when Maui [4] hauled his great fish -the North Island -out of the domain of Tangaroa, the ocean. This created wisdom has been handed down by the ancestors since Kupe [5] first discovered Aotearoa near the end of the first millennium. Digitizing Cultural Materials Anything can be digitized: any story, legend, map, chart, blueprint, or equation. Any storyteller recorded in video or sound format can be transformed into a digital rendition for access on local or global networks. When digitizing cultural materials, the important questions are: How do we send a message that strengthens the holistic context of each cultural item and collection? How do we ensure that both indigenous and non-indigenous peoples receive the message? How do we digitize material taking into account its metaphysical as well as its digital life? In August 2001, I was fortunate to participate in the Hilo, Hawaii, meeting on "Digital Collectives in Indigenous Cultures and Communities" [6] . This collaboration of indigenous, technical, financial, and library experts created a vision that needs to be embraced and driven by indigenous communities themselves: "Building a Global Indigenous Library" (a suggested project in the Hilo meeting report). Various technical digital library models were articulated at the meeting. It was agreed that the challenge in building a successful indigenous digital library model is winning the trust of the people the library aims to serve. Trust is won through the governance and administration of the digital library, and the way that flow-on economic benefits are distributed to the people providing the content. For trust to exist there must be a mutual ethic of reciprocity. Many communities want training and employment opportunities. Building a global digital library requires first people and infrastructure, and then content. Various technical protocols and standards must be met to ensure that the resource is accessible -and accessible in the manner intended. Dealing with these technical issues alone provides an enormous employment opportunity. Consequently, there is potential for material returns from sharing the cultures of indigenous communities for the benefit of the world. A necessary component of DL infrastructure is the equipment to deliver and receive information. Many communities have narrow-width access to the Internet -if they have telecommunications or computers at all. How to resource communities so that they can access the World Wide Web is an issue for everyone -an issue with even more resonance for indigenous groups. DL infrastructure also includes administrative structures. In the D-Lib Magazine "Special Issue on Digital Technology and Indigenous Communities" [7] , Professor Loriene Roy articulates a model of governance that could be transferred to the Indigenous Digital Library (IDL). Suffice it to say, governance is an important issue that will impact the IDL's effectiveness in working with communities to gather information. Indigenous cultural and intellectual property (ICIP) management must be articulated from the start of any IDL project. Barambah and Kukoyi [8] advocate the development of cultural protocols that overcome legislative deficiencies and difficulties. A key legislative deficiency affecting IDL projects, in particular, is the temporary and individualistic protection that copyright offers to creators of ICIP. Copyright expires after a defined term. Copyright is assigned to individuals. Therefore, the collective nature and enduring guardianshipcare, development and preservation -with which indigenous communities
The New Zealand initiative also enables cross-cultural partnerships. The toi ihoTM Maori Made has two companion trademarks: toi ihoTM Mainly Maori, and toi ihoTM Mauri Co-Production. The first two trademarks cannot be used by businesses, only by individual artists. However, the toi ihoTM Maori Co-Production can include use by business entities. The trademark can also be used to authenticate exhibitions and may provide an interesting application for digital repositories. The protocols articulated by indigenous communities serve many purposes. They satisfy communities that their information will be contextualized in a manner that acknowledges and maintains everything the communities hold to be significant. Protocols perform an educating function for the library and information community. Thus, they potentially reduce infringement in other information spheres. The Australian Aboriginal article by Barambah et al. [8] Most of this information has been gathered using nineteenth century methods -some involving payments, which thus has encouraged false-information to be given and published [9] . If a digital collection were to be created using such material, out of legal copyright, the digitizing institution would have the responsibility of placing the material in its appropriate context, by liaising with the communities where the information originated.
One such case involves the Department for Courts of New Zealand, which holds copies of the Maori Land Court Minute Books of evidence [10] given to establish legal title to most of the Maori land in New Zealand. "Maori are compelled by statute to deal with the Maori Land Court if they want to transact business over their land" (p.11). The historical purpose of the Court was to prepare the land for purchase by settlers. Some of the evidence is contentious, and covers historical battles and family feuds. The Department for Courts is completing a project involving the digitization of all the minute books, covering 12.2 million pages (and growing 5 percent annually). Prior to the project, a series of consultative meetings were held throughout the country. From these meetings, a number of principles emerged:
The information must be unable to be changed or altered. Sacred, genealogical information should only be accessed by individuals after they have consulted with the relevant tribes.
Institutions of social memory must be informed that genealogical information contained in copies of the Land Court records that they hold is restricted information. It must be ensured that sacred information "…is not used in a manner contrary to Maori cultural values, or for commercial purposes". Maori assert ownership of the record. The principal recommendation of the report is that a group be established, with representation from interested tribes, to formulate policies on access to the record -in both documentary and digital formats. Authenticating contemporary material The process for digitizing contemporary cultural information from indigenous communities is less complex than for older materials, and has been amply covered by the "Digital Collectives" collaboration report [11] . Some of the guiding principles from the report pertaining to ICIP invite digitizing groups to:
Affirm indigenous communities as equal partners in future collaborations. Uphold cultural intellectual and property rights of communities. Ensure cultural integrity. Interpret, analyze, and synthesize information for general audiences.
Require that "Digital libraries should be developed and controlled by indigenous peoples and self-determined" (p.6).
Understand the "importance of community-based guides [to digitization] that express [sic] tribal values" (p.8). Two other informational documents pertaining to ICIP are: "The Mataatua Declaration on Cultural and Intellectual Property Rights of Indigenous Peoples" [12] , ratified by over 150 indigenous representatives from 60 UN member states [13] , and the Draft Declaration on the Rights of Indigenous Peoples. The former document asserts cultural ownership of indigenous knowledge -this includes development, promotion and protection, as well as that content creators must be first beneficiaries. Articles 12 and 29 of the 1993 Draft Declaration on the Rights of Indigenous Peoples [14] (UN Commission on Human Rights) also highlights the need for "full ownership, control and protection" of ICIP. The first international indigenous librarians' forum Proceedings [15] endorses both the Mataatua Declaration, and the UN Draft Declaration. Conclusion A cornerstone of an Indigenous Digital Library is that the indigenous communities themselves control the rights management of their cultural intellectual property. Local cultural protocols need to be documented and
